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Thomas Cooper Gotch rba ri 

1854 - 1931

 
Thomas Cooper Gotch was born in Kettering, Northamptonshire, and worked in his 
family’s boot and shoe business before embarking on his artistic career. He was an art 
student towards the end of the 19th century, a time of radical ideas and social change. 

 

Gotch studied at Heatherley’s Art School, Ecole des Beaux Arts in Antwerp, Slade School 
of Fine Art and Laurens Atelier, Paris. At the Slade Gotch was a participant in a number 
of romantic liaisons, one of whom was a fellow student by the name of Jane Ross. Gotch 
referred to Jane as his ‘confidante’. An accomplished artist in her own right, Darnley Fine 
Art will also be exhibiting sketches by Ross, including a portrait of Gotch himself. 

 

The artist’s work can be categorised into two sections; the Newlyn years and the late Pre-
Raphaelite years. A trip to Florence in 1891 inspired him towards an iconographical, symbolic 
painting style influenced by early Italian and Flemish art. In these paintings the artist dealt 
with themes such as child pictures, of joyous youth and women and motherhood. Of these, 
probably his most famous work is Alleluia, painted in 1896 (Tate Britain). He gained a huge 
following and his paintings were bought by public galleries and private collectors alike. 

 

These elaborate pictures are a blend of Pre-Raphaelitism and the Italian Renaissance 
which are classed as imaginative symbolism. Imaginative symbolism was regarded as the 
rarest form of the Modern School of Painting in England; it deals with the expression of 
abstractions rather than the realisation of facts. 

 

Gotch’s work became less popular after the war even though he continued to paint in a 
variety of styles. During the latter part of his life the artist painted numerous landscapes 
which are also on view at this exhibition. 

 

He travelled widely on the continent - living in France and visiting Italy and Skagen, 
Denmark - and collections of his work in Australia, New Zealand and South Africa bear 
witness to his strong links with the Commonwealth countries. 

Gotch died suddenly on 1st May 1931, having come to London for ‘varnishing day’ at the 
Royal Academy where he was exhibiting. A memorial exhibition was held in Kettering the 
following year. 

The works of Thomas Cooper Gotch have been widely exhibited at many major galleries 
including Royal Academy, Royal College of Art and the Paris Salon.
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Study for The Child Enthroned

Oil on canvas
Image size: 13 x 9 inches (34 x 23 cm) 

Pre-Raphaelite style frame 
 

Gotch often used his daughter as a model, as is the case here. The beauty and intelligence of 
Phyllis as an eleven-year-old child is sensitively captured in this portrait. She is portrayed as 
a Madonna, retaining the innocence and naturalness of childhood. This rather strange and 
wonderful painting was awarded a gold medal of the second class at the Champs Elysees 
Salon, which was the highest honour for a foreign painter. The Child Enthroned was a 
success at the Royal Academy. 
 

Provenance: Hanbury-Tenison collection

Granddaughter of TCG, Diedre MacLellan 
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Study for The Child in the World 

Oil on board, initials lower right
Image size: 10 x 8 inches (26.5 x 20 cm)

Pre-Raphaelite style frame 
 
“I began to paint something more than I saw if you understand: to try for the beauty, 
which is beyond mere truthfulness.” Here Phyllis is encircled by a dragon. Despite Gotch’s 
painstaking research on dragons he still let his imagination take full rein, resulting in 
the dragon glowing with brilliant hues, contrasting with the innocence of the fair-haired, 
blue eyed child in a cream-coloured gown. Phyllis is completely alone but is unafraid by 
the dragon, which represents the World –an entity that finds itself powerless against her 
innocence. This painting is a decisive and original alternative to his Newlyn pictures. 
 

Provenance: Hanbury-Tenison collection

Granddaughter of TCG, Diedre MacLellan 
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Ink study for The Child in the World
 

Ink and watercolour on paper, initialled lower left
Image size: 9 x 7 inches (22 x 17 cm) 

Pre-Raphaelite style frame 
 

The finished version of The Child in the World took five months to paint. At first it was not 
received favourably by some critics, who stated that it focussed too much on the bizarre and 
grotesque. It was also deemed too radical for the Royal Academy. 

 
Provenance: Hanbury-Tenison collection

Granddaughter of TCG, Diedre MacLellan 
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Death the Bride

Graphite on paper 
Image size: 44 x 34 inches (111 x 86 cm) 

Pre-Raphaelite style frame 
 

Gotch explains this portrait as an original perception of death that came to him suddenly 
while he was casually making a charcoal sketch. He conveys the idea of union in death, 
highlighting that the woman was not of this world. This was a ‘most subtle and eerie canvas 
of a wan, black-veiled, Sybil-like woman’, luring the spectator in with her smile which 
creates this haunting and enigmatic image. 
 
The final painting was exhibited at the Academy and was one of his greatest successes. In a 
later interview Tom called it his most mature work. The original can be seen at the Alfred 
East Gallery, Kettering. Death The Bride won the small gold medal in Berlin in 1896. 

 
Provenance: Private collection 
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Study of Violinist for Holy Motherhood

Oil on canvas 
Image size: 201 ⁄2 x 28 inches (72 x 52 cm) 

 
Music was important in the Gotch household. Phyllis had a cottage piano and an iron music 
stand in her room. The grand piano, music cupboard, violoncello and violin were kept in 
Tom’s studio. The artist has been known to use these soft green tones when creating studies 
for his other paintings. 

 
Provenance: Hanbury-Tenison collection

Granddaughter of TCG, Diedre MacLellan 
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Little Boo

Watercolour; signed and dated 1887, titled on the back 
Image size: 91 ⁄2 x 71 ⁄2 inches (24 x 19 cm) 

Framed 
 
 

This picture is described as having been ‘painted at Mrs Penton’s house at Gower Street 
in November 1887’. This watercolour must be of a child of that family. Gotch frequently 
painted and exhibited pictures of children, catching the general innocence and charm of 
youth, but rarely gave specific names in the titles.
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Study of Qua-qua, Witzies Hoek, South Africa

Oil on canvas; signed lower right 
Image size: 111 ⁄2 x 191 ⁄2 inches (29 x 49 cm) 

Framed 
 

Gotch and his wife spent a number of months during 1912-13 in South Africa, visiting 
Phyllis and arranging exhibitions of his works. This picture was painted in the Drakensberg 
region where the Orange River rises. The area is also known as Witzies Hoek and is near 
the border with Lesotho. The flat-topped massifs and the treeless grasslands seen in the 
painting are typical of the region, as are the low clouds found at such high altitudes. This 
sketch appears to be a preparatory study for Qua-qua, Witzies Hoek, South Africa (Royal 
Academy).
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Clouds: Rydal Mount

Oil on canvas; signed lower right
Image size:16 x 20 inches (40 x 50 cm) 

Framed 
 

Gotch loved the landscape of South Africa, exploring the mountains and veldts around 
Witzies Hoek endlessly. He described his adventures to his friends in long letters home. 
In January 1913, the Gotch family travelled to Cape Town by steamer, where Gotch had 
another exhibition, which was the most successful of the South African shows. This painting 
shows his skill at depicting the structure and movement of clouds, resulting in a rather 
three-dimensional work. 

37258_Gotch.indd   1237258_Gotch.indd   12 19/12/2019   17:4619/12/2019   17:46



Portrait of Thomas Gotch

Oil on canvas on board
Image size: 7 x 51 ⁄4 inches (18 x 13.5 cm)

Framed
 

This portrait of Thomas Gotch is by his lifelong friend and confidante, Jane Ross, whom he 
met at Heatherley’s Art School.  They shared a passionate interest in literature, plays and 
books.  Tom called Jane his ‘sister confessor’ and she called him her ‘penitent’.  They were 
extremely close, going on to study at the Slade together, and then Paris. There are definitely 
indications of a romance between them, which, if true, came to naught as Thomas married 
Caroline Burland Yates in 1881.
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 Literature

Lomax, Pamela 
The Golden Dream 

A Biography of Thomas Cooper Gotch, Sansom & Company Ltd, (2004).
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