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MOONLIGHT IN  

PAINTINGS AND WATERCOLOURS

For many, the moon evokes a sense of peace and serenity, or perhaps 
quiet contemplation. Moonlit themes have long been utilised by artists 
to convey an array of narratives - romance, religion, intrigue, fantasy 
and mysticism. The evocation of the coming of darkness results in 
great dramatic effect, creating a pensive, ethereal atmosphere. The 
list of artists who employed moonlight in their canvasses is extensive, 
including such masters as Peter Paul Rubens and Van Gogh. 

James Abbott McNeill Whistler was the first to apply the term  
‘nocturne’ to paintings of scenes captured between sunset and 
sunrise. Artists across the centuries have embraced the challenge of 
creating twilight and night-time paintings, not an easy undertaking 
as considerable technical skill is needed in controlling tone. Painters 
of the early Renaissance were the first to use night scenes, depicting 
dramatic biblical scenes, and the tradition has persisted over the 
centuries to incorporate many different subjects and genres. 

In the midst of a myriad of aesthetic and cultural differences, the 
moon remains a connective, global force. From east to west, its light 
unifies those living in floodlit cities, tiny fishing villages and remote 
settlements. It continues captivating minds in the twenty-first century 
in the same way as it did in the 1400s or in the 1800s and it will carry 
on doing so for many years to come. 

Our exhibition contains works from the eighteenth to the twenty-
first century and includes paintings by Abraham and Henry Pether, 
both renowned for their skill in portraying moonlit scenes. Other 
highlights include a newly discovered work of Amor and Psyche by Sir 
William Blake Richmond and an Orientalist work by Charles Frère. 
The contemporary works of Jeremy Andrews draw the exhibition to 
a close – proof indeed of the constantly evolving appeal of nocturne 
subjects to artists across the ages.



William Henry James Boot 
1848 - 1918

Kirkstall Abbey 

Oil on canvas, monogrammed lower right and dated 1876 
Image size: 24 x 36 inches (61 x 91.5 cm)

Exhibited 
Royal Academy, 1878 no. 692

Much like his contemporary, John Atkinson Grimshaw, Boot appears to have been 
influenced by the Pether family who were renowned painters of nocturnes. He 
was a book illustrator as well as a renowned oil and watercolour artist, producing 
engravings for the London Illustrated News and Art Journal. He wrote Trees 
and How to Paint Them in 1883.

Boot was born in Manchester. He exhibited at the Royal Academy from 1874 to 
1884, showing mainly English and Continental landscapes. He is known to have 
travelled extensively in Germany, France and North Africa. 

Boot was a member of the Royal Society of British Artists and of the Arts Club, 
who listed him as a "painter and writer on Gothic architecture". Boot also painted 
domestic genre and interior scenes but tended to concentrate on landscapes.

Boot lived and married in London. He is buried with his wife in Hampstead.

The subject of this painting, Kirkstall Abbey in Yorkshire, was a place Boot often 
visited. Three figures to the right gaze admiringly at the view, with the moonlight 
reflected on the path they stand on.
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James Francis Danby 
1816 – 1875

View from Richmond Bridge

Oil on canvas, signed lower left 
Image size: 11 x 14 inches (28 x 35.5 cm)

Danby was the second son of the celebrated landscape painter Francis Danby 
(1793-1861). Unlike his younger brother Thomas, James followed his father's style 
closely. He specialised in views of the Thames and often painted at specific times 
of day or night so that he could display his virtuosity in rendering effects of light. 

He was a constant exhibitor in the Royal Academy from 1842 until his death, and 
also at the British Institution and at the Society of British Artists, of which he 
was a member. He practised his profession mainly in London but seems to have 
visited Ireland, as several of his exhibited works were of Irish landscapes.

This scene depicts dawn with the crescent moon still visible and Corporation 
Island in the distance, now fully wooded and home to a colony of herons.

The Artist
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Henry Pether 
1800 - 1880

The Grand Canal, Venice

Oil on canvas, signed lower left 
Image size: 24 x 36 inches (61 x 91.5 cm)

Henry Pether was born into a large family that was well known for its artistic 
talent. The family came from Chichester. His father Abraham established a 
reputation as a specialist painter of moonlit landscapes and is often referred to as 
“Moonlight Pether”. 

Abraham had nine children, including Sebastian who was also influenced by his 
father’s artistic interests and painted moonlit scenes. Henry too specialised in 
moonlight scenes and is often seen as the better of the three. His work has a 
security in terms of composition, control of detail, atmosphere and colouring 
which is often greatly superior to his father and brother. Henry’s palette is more 
sensitive and truthful to nature.

Unlike his father and brother Henry favoured actual places, often on the Thames 
or in Venice, and this painting conveys the poetry and realism of his best work. 

Henry exhibited at the Royal Academy from 1828 to 1862, the British Institution 
and Suffolk Street.

The artist lived in both Camden and Clapham. Sadly, like his father who died in 
poverty, Henry spent his last days in the workhouse in Chelsea.

The painting depicts the Grand Canal, just before the bend, the "volta". In the 
middle distance is Ca Foscari, nowadays headquarters of the University. On the 
right, the building with the pinnacles is Palazzo Balbi, now offices of the Regione. 
On the left side is Palazzo Mocenigo, where Byron stayed. The painting is quite 
faithful to the view.
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Abraham Pether 
1756 - 1812

Evening Fishing

Oil on canvas 
Image size: 15 ¾ x 20 ½ inches (40 x 52 cm)

Abraham Pether is recognised for his skill in depicting moonlit scenes. He was 
also a talented musician, inventor, mathematician and philosopher.

Abraham was born in Chichester and was a cousin of notable engraver William 
Pether. Adopting art as his profession, he became a pupil of George Smith, whom 
he greatly surpassed.

He painted river and mountain scenery but his reputation rests on his moonlight 
subjects, which attracted much admiration. These earned for him the sobriquet 
of "Moonlight" Pether. He was inspired by the work of the eighteenth-century 
Dutch masters, emulating their skill in illustrating the illuminated effect of light 
reflection on water.

Abraham Pether is known in the art world as "Old" Pether, to distinguish him 
from his sons Sebastian Pether (1790–1844) and Henry Pether (1800–1880), 
also landscape artists who became known for their moonlit scenes. 

Abraham Pether’s ability to create this nocturne’s radiance was achieved by 
applying multiple layers of translucent and opaque paint. Here, the luminous 
clouds have parted slightly to reveal most of the moon over a tranquil river. The 
moonlight reflects off the water, while fishermen in the foreground gaze at its 
intensity. The light helps the fishermen find safe passage to the riverbank, via the 
castle ruin which stands ominously by the water’s edge.
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British School 
19th Century

View across a lake

Watercolour, monogrammed & dated ’02’ lower right 
Image size: 11 ¾ x 17 ¾ inches

This ethereal landscape certainly draws upon the nineteenth century European 
Romantic tradition. The cool palette of blues, silvers and whites creates a sense of 
wonderment, together with an atmosphere of solitude and journey’s end. At first 
glance the scene is rather surreal, but the presence of a dry-stone wall and iron 
railings in the foreground familiarises the landscape.
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British School 
19th Century 

The South Bay at Night with Full Moon

Watercolour and bodycolour 
Image size: 7 x 9 ½ inches

This view of Scarborough’s South Bay, including the harbour and the Grand Hotel, 
acquires a mysterious air in the silvery moonlight. The image is framed by the cliffs, 
the trees and the buildings in the foreground, drawing the eye to the moon and its 
shaft of reflected light. Two figures gaze out to sea, maybe similarly mesmerised. 
The artist has used both natural and artificial light sources to demonstrate his skill 
of nocturnal painting. 

In the distance on the hilltop can be seen the ruins of Scarborough Castle.
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John Rathbone 
1750 - 1807

View across the valley

Oil on canvas 
Image size: 14 ¼ x 18 inches (36 x 45.7 cm)

John Rathbone was born in the Wirral. He practised in London, Manchester and 
Preston as a landscape painter in both oil and watercolour. The artists George 
Morland and Julius Caesar Ibbetson often collaborated with Rathbone, painting 
the figures in his landscapes.

Rathbone exhibited at the Royal Academy between 1785 and 1806, and also at the 
Society of Artists.

In this painting the bright moon, partially obscured by mounting dark clouds, 
dramatically lights the landscape. A man rests on the bridge surveying the view, 
while another person sits with his animals to the left.
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After Claude Joseph Vernet  
18th century 

Mediterranean Coast Scene with Fishermen and Boats

Oil on canvas  
Image size: 12 ½ x 17 ¼ inches (32 x 44 cm)

Claude Joseph Vernet was a French painter known for his Mediterranean harbour 
scenes. He was also one of the century’s best exponents of tempests and moonlight 
scenes.

This accomplished version of Vernet’s Mediterranean Night depicts the calm 
evening, following a busy day of fishing. The weary fishermen cook their suppers 
over campfires, and the whole scene is richly illuminated by the rising moon.
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Charles Théodore Frère 
French 1814 – 1888

Caravan at Dawn

Oil on panel, signed lower right 
Image size: 13 ¾ x 10 ¾ inches (35 x 27.4 cm)

Born in France, Frère studied at the Ecole des Beaux-Arts under Jules Coignet and 
Camille Roqueplan. He is best known for his Orientalist oil paintings, created as a 
result of several journeys to Africa and the Middle East. At the time he was one of 
the few artists to paint Beirut, Damascus and the ancient city ruins of Palmyra. 

A visit to Algeria in 1837 changed the course of Frère’s life. He exhibited his first 
Orientalist painting at the Salon in 1839 and from then on painted only scenes of 
the Muslim world. He stayed in Algeria for a year, painting several large pictures, 
which were later bought by King Wurttemberg. He appears to have travelled almost 
annually to Algeria until about 1850. In 1851 he journeyed further east, stopping 
at Malta, Greece and Smyrna on his way to Constantinople where he stayed for 
eighteen months. He then went on to Syria, Palestine, Nubia and Egypt, where he 
had a studio in Cairo. After three years travelling Frère returned to Paris laden with 
material for future paintings. He took part in the Paris Universal Exhibitions of 
1855, 1867 and 1878. He made his last journey to Egypt in 1869 for the inauguration 
of the Suez Canal in the company of Empress Eugénie and her entourage.

The crescent moon can just be seen above the camel train that leaves at dawn for 
its journey, as the swaying palanquin on the camel reveals the women inside. The 
men leading look at us warily as they kick up the dust, while leaving the city behind.  
Frère’s talent and appeal lie in his ability to create atmospheric scenes. He captures 
the soft, diffuse light perfectly in this portrayal of a camel train at sunrise.

Frère died in Paris on 24th March 1888.

Museums:
Nancy (Arabes au Repos), Bagnères (La Caravane), Laval (Vue de Karnac & Ruines 
de Louqsor), Reims (Caravane Traversant le Désert d’Arabie), Bourges (Le Soir 
sur les Bords du Nil), Mulhouse (Chameliers au Caire & Rue au Caire), New York 
(Metropolitan Art Museum), Chicago, Minneapolis
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Henry Robert Morland 
1716 - 1797

The Letter Woman

Oil on canvas 
Image size: 30 x 25 inches (76.2 x 63.5 cm) 

Exhibited 
Probably Free Society of Artists, London, The Letter Woman, 1769, no. 164

Engraved 
Philip Dawe, mezzotint, published by Carrington Bowles, 1769

Henry Robert Morland was a painter of portraits and genre subjects, in both oil 
and crayon. 

He exhibited over one hundred works from 1760 to 1791 at the Society of Artists, 
the Free Society and the Royal Academy. Morland also restored paintings and 
sold artists’ supplies, including crayons that he made himself. 

Morland was very successful for a time and even painted a portrait of George III, 
the king sitting in person. Unfortunately he lost most of his wealth and was often 
bankrupt in later years. He died in London.

Philip Dawe trained under Henry Robert Morland and was probably also related 
to him by marriage to his daughter. The present painting, along with A Young 
Woman Shucking Oysters By Lamplight, also engraved by Dawe, is said to depict 
the daughter of Morland.

In this painting a young post woman, standing beside a lantern and ringing her 
bell, is holding out her hand to receive the fee for taking a letter from a boy on the 
left, but he has 'lost his penny'.
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Sir William Blake Richmond KCB, RA, PPRBSA 
1848 – 1921

Amor and Psyche

Oil on canvas 
Image size: 20 x 28 inches (51 x 71 cm)

Sir William Blake Richmond was a renowned portrait painter and designer of 
stained glass and mosaic, whose works include the decorations below the dome 
and in the apse of St Paul’s Cathedral. 

Born in London, he was named after the artist William Blake, who was a close 
friend of his father. Richmond was first trained by Ruskin, and then entered the 
Royal Academy schools at the age of fourteen. Richmond painted the portraits 
of some of the most eminent people of his day, including Browning, Darwin, 
Gladstone and Bismarck. 

Demand for his portraits continued throughout his career, and his success in 
this field earned him considerable renown. Richmond seems to have preferred 
painting large mythological subject scenes, such as this one. 

This Pre-Raphaelite inspired work depicts the myth of Amor (or Cupid) and 
Pysche.  Amor visits his lover each night, but refuses to reveal either his form or 
his name.  Psyche eventually succumbs to curiosity and gazes upon the sleeping 
Amor, using the light from an oil lamp.  A drop of oil falls onto Amor, who flees in 
shock. Only after Psyche has passed various tests and gained permission from the 
gods is she able to marry her lover in heaven.

For her last task, Aphrodite asks Psyche to take a box and retrieve a dose of the 
beauty of Proserpina from the Underworld. She is successful, but foolishly decides 
to open the box, hoping that it will make her more beautiful.  Upon opening the 
box she immediately falls into a deep slumber, as depicted in the painting. 

This work was probably a sketch for a painting. Artists would often have to produce 
a sketch first, hoping to gain approval from their client. Richmond’s workings  
are very evident, creating a fluidity and spontaneity that is sometimes lost in 
finished works. 
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Marcus Larson 
Swedish 1825 - 1864

Bonfire by the Ruin

Oil on canvas 
Image size: 17 ¾ x 26 ½ inches

Larson has been recognized as “one of Sweden’s foremost 19th-century painters” 
and labelled as “the most outstanding of the Swedish Düsseldorf painters.”

His paintings were known for being dramatic and primarily depicted rivers under 
violent skies as well as shipwrecks in storms.

When his father died he moved to Stockholm to work for a saddle maker. His 
employer saw Larson’s talent for drawing and thought it might be of use for 
carriage sketches and such. Larson was therefore given permission to attend 
courses at the Royal Swedish Academy of Arts during the evenings.

While at the Academy Larson realised he wanted to dedicate his life to art. Larson’s 
reputation quickly spread and he frequently received orders from art dealers in 
the larger German cities. In 1855 he moved to Paris, where he lived for three years 
and painted a number of notable works. One of these paintings was awarded with 
“honourable mention” at the 1857 World’s Fair.

Larson returned to Sweden in 1858 with a small fortune and decided to settle 
down. He built a large villa outside of Vimmerby, with the intention of starting an 
art school there for young landscape painters. Before starting the school, however, 
Larson went to Copenhagen to exhibit his paintings. When he finally returned to 
his villa, it was burnt down in a fire. In 1860, the indigent artist left Sweden, never 
to return. Larson died in London in 1864.

A sense of beauty captures the prominent moonlit clouds, which are reflected on 
the water. By the castle ruins a fire burns with two men standing close by to warm 
themselves, as their fishing nets are hung to dry in the sea breeze. 
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Barbizon School 
1850’s

A Summer’s Evening

Oil on canvas on mahogany panel 
Image size: 8 ½ x 15 ¾ inches (21.5 x 40 cm)

Members of the French Barbizon School of painting were French landscape artists 
who shared a great love of nature. Working out of doors, they painted landscapes 
that they found intrinsically beautiful and interesting. The school was named 
after a village on the edge of Fontainebleau Forest, where it was first formed in 
the 1830s. The school continued until about 1870. 

The artists, who included Jean François Millet, Théodore Rousseau and Camille 
Corot, painted directly from nature and portrayed the reality of simple, everyday 
life in the countryside some thirty miles south of Paris. The school helped to 
establish French landscape painting as a genre in its own right, and a number of 
its members were forerunners of impressionism.

Their choice of imagery represented a reaction to the rapid urban growth of Paris. 
The painters believed in inspiration which could be drawn directly from nature 
and the main idea was to work in open air (en plein air), where this work was 
likely executed. 

On a summer’s night a newly married couple, with the help of light from the moon, 
walk back across the field to their home. The tall crops are ready to be harvested 
and red poppies are scattered along the edges of the fields. In the background can 
be seen tents and flags – perhaps the setting of their wedding.
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Lincoln Pugh Jenkins 
1901-1988

Birmingham Art Gallery, Portico, Evening

Oil on board, signed and dated ‘1928’ lower middle  
Image size: 12 x 10 inches (30 x 25.5 cm)

Exhibited 
Royal Academy 1935, no.1180

Jenkins was born in Presteigne, Wales. He studied at Leicester College of Art 
(1918-23) before joining the staff of Birmingham School of Art in 1925. Jenkins 
was a member of the National Society for Art Education.

In 1939 Jenkins moved to Harrogate as a principal, retiring in 1961. He moved to 
Bangor in 1970, and tragically lost his sight in 1977.  

Jenkins’ work comprised objective landscapes and work strongly influenced by 
Cubism. His later pieces concentrated on sunlight, patterns and windows. 

Jenkins’ group shows included the Royal Academy, City Art Gallery in Leeds and 
many more in the north of England. His solo shows included Oriel Gallery in 
Bangor. Christopher Jenkins, the potter, was his son.

The painting depicts office workers in their overcoats and trilby hats, clutching 
their briefcases and newspapers, hurrying home past the Birmingham Art Gallery 
on a chilly winter evening.

The Town Hall can be seen looming in the background of this bold painting, 
with the strong light from a streetlamp caught behind the column. The different 
colours of the sky are captured with a square brush in a rather pointillist manner. 
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W. Knock 
Flourished 1850 - 1890

Evening Calm

Oil on canvas, signed and dated lower right  
Image size: 19 ½ x 23 ½ inches (49.5 x 60 cm) 

This bucolic landscape would have been a definite antidote to the reality of Victorian 
industrialisation that surrounded even the wealthy in their urban homes. In the 
middle of the painting two figures gaze at the moon, within a setting filled with 
sentiments of the sublime and the seductively mystical power of nature. A homely 
cottage emits a welcoming glow to its occupants returning from a hard day’s toil. 
In the distance, the steeple of a village church is captured in the glare of the rising 
moon and the whole scene is gracefully framed by majestic trees.
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Jeremy Andrews 
Born 1974

Distant Places

Oil on board, signed verso 
Image size: 6 ¾ x 8 inches (17 x 20 cm)

Jeremy Andrews works in oils and uses traditional techniques such as under 
painting and glazing. He works meticulously to recreate what he sees, observing 
the finest details and subtleties in light and form.

A renowned portraitist, Andrews also specialises in landscapes and animal 
paintings. He lived and worked on a farm for a number of years and gained 
inspiration from the flora and fauna that surrounded him. He views this as a 
natural progression, imbuing his landscapes with the same depth and emotion 
that are perceptible in his other works. 

We have a number of works by Jeremy Andrews in the exhibition, as can be seen 
on the following pages.

Exhibitions
BP Portrait Award National Portrait Gallery
Royal Academy Summer Exhibition, London
Mall Galleries 
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Jeremy Andrews  
Born 1974

Llanidloes

Oil on board, signed verso 
Image size: 9 ¾ x 7 ½ inche (24.75 x 19 cm) 
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Jeremy Andrews 
Born 1974

Moonlit Evening

Oil on board, signed verso 
Image size: 7 ¾ x 6 ¾ inches (19.5 x 17 cm) 
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Jeremy Andrews  
Born 1974

Across the fields

Oil on board, signed verso 
Image size: 8 ¼ x 6 ¾ inches (21 x 17 cm)
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