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LUDWIG DEUTSCH
Austrian 1855–1935
The Prayer
Oil on canvas, signed upper left
Image size: 29 x 21½ inches (74 x 54.5 cm)

L

udwig Deutsch was born in 1855 in Vienna, Austria. He studied at the Academy of Fine Arts in Vienna from
1872 to 1875. In 1878 he moved to Paris and worked in the studio of Jean-Paul Laurens, an exponent of the
French Academic style. He also became acquainted with the work of Rudolf Ernst with whom he travelled to Egypt.
Initially, his early work consisted of historical subjects but after arriving in Paris, Deutsch’s themes became primarily
Orientalist and it is these paintings for which he is mostly known. Deutsch often travelled to Egypt where he
produced part of his work which is characterized by rich, vibrant colours. His subjects and themes are both exotic
and fantastic. Deutsch’s work is carefully built on his attention to detail and captures the opulent environments in
which they were painted.
In 1900, Deutsch was awarded a gold medal at the Paris Universal Exhibition and in the same year became a French
citizen. By 1919 the Salon catalogues were listing his first name as Louis.
This mature painting with softly modelled draperies has a more spontaneous feel. Deutsch has left aside the
photographic style for a painterly approach to his subject. It represents both an intimate and powerful moment: a
man at one with his god, absorbed in prayer as the sun shines down on him.
The painting is a celebration of chiaroscuro, the play of light and shade. Deutsch shows his skill in this form with a
stunning play of light dappling across a face rapt in pure concentration.

Museums
Sheﬃeld, Rochdale, Bury, The Qatar Orientalist Museum.
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RUDOLPH ERNST
Austrian 1854–1932
The Forbidden Fruit
Watercolour, gouache and pencil, signed on lower left
Image size: 21 x 15¾ inches (53 x 40 cm)

R

udolph Ernst was born in Vienna. In 1869 he joined the Academy of Fine Art in Vienna. From 1874–75 he
continued his studies in Rome and then moved to Paris where he set up a studio and took French nationality,
changing his name to “Rudolphe”.
He began exhibiting at the Paris Salon in 1877. But it was not until 1885 that he made his debut in Orientalist
painting. From this point he painted almost exclusively Orientalist scenes. The notes and sketches made during
Ernst’s journeys to Granada, Morocco, and later to Constantinople in 1890 provided the material for a number of
his paintings.
Ernst was particularly interested in the decorative arts of the countries and captured the textures of fabrics, details
of architecture, and ceramics with photographic precision.
Ernst’s style of painting is similar to Ludwig Deutsch who also studied in Paris and they became close friends. Ernst
exhibited at Vienna and Munich from 1875.
This stunning watercolour shows Ernst at the height of his power, demonstrating the technical accomplishment and
drama that are the hallmarks of his work. He depicts the aftermath of a small domestic accident but leaves it unclear
as to whether the elderly man in the scene is merely consoling the woman or has other intentions. He represents the
architecture of the area with the highly detailed, fine green door which makes a perfect backdrop to the scene.
The Forbidden Fruit was an important work for Ernst. He also painted a version in oil which fetched over £500,000
a few years ago in the auction rooms.

Museums
Louvre, Musee D’Orsay, The Montreal Museum of Fine Arts; the Achenbach Foundation for Graphic Arts, Dahesh
Museum, Musée des Beaux-Arts, Neue Galerie der Stadt Linz and the Dolmabahçe Saray.
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GIULIO ROSATI
Italian 1858–1917
The Backgammon Players
Image size: 20¾ x 14½ inches (53.2 x 36.8 cm)
Watercolour, signed upper left

G

iulio Rosati was born in 1858 in Rome and studied at the Accademia di San Luca. His son, Alberto Rosati,
was also an orientalist painter.

Rosati concentrated on customs and artefacts portraying them with brilliant colours and close attention to detail.
His quality of work is particularly evident in his extraordinary rendition of fabric and carpets. Rosati assembled a
huge collection of Middle-Eastern objects and would insert them in his compositions to add a further dimension of
authenticity to his work.
Backgammon is one of the oldest board games for two people. Its origins can be traced back to the ancient cultures
of the Middle East and is still enormously popular in coﬀee houses.
In this painting, however, the nominal subject of the game is of less importance than the attention paid to the carpets
and to the folds of the flowing white drapery of the figure on the right. The blank walls are a fantastic back drop for
the celebration of colour in the rest of the picture. The scene shows the two players who, having finished their tea
and smoke, are now down to the seriousness of the game. The player on the right looks unsure as he thinks through
his move while his opponent watches with interest.
This is one of Rosati’s finest watercolours; he captures the sense of space and depth within the room and the tense
moment of the game. The detail is kept to a very high standard throughout the picture.
The brass tray, cups and pipe could have been from Rosati’s atelier as they appear in other of his works. He painted
a few versions of this scene, but none with as much colour and detail.
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THEODORE RALLI
Greek 1852–1909
Courtship in Cairo
Oil on canvas, signed and dated ‘Ralli, 81’ lower left
Image size: 16½ x 12¾ inches (41 x 31.50 cm)

PROVENANCE

Possibly exhibited Royal Academy in 1880 no. 642
George Walker Auction House 1940
Private Collection

T

heodore Jacques Ralli was born in Constantinople, Greece. As a young man, he was sent to Paris supported by
King Otto of Greece and studied painting under the tutelage of French painter and professor Jean-Léon
Gérôme and Jean-Jules-Antoine Lecomte du Nouy, both known for their orientalist paintings.
Ralli became an indefatigable traveler and from 1890 to 1904 spent several months of each year in Cairo where he
kept an apartment and an atelier. At this time, he was also a founding member of the Cairo Salon (1891).
He returned to France to exhibit his paintings and his first exhibition was at the Salon in 1875. From 1879 he
regularly exhibited at the Royal Academy in London. Ralli became a member of the Société des Artistes Français,
where he received an honorable mention in 1885 and a silver medal in 1889 for his body of work. In 1901 he became
a Chevalier of the Légion d’Honneur.
In this painting the association between music and courtship harks back to early Dutch genre painting. Instantly the
viewer is drawn to the seated woman gazing out from the archway, Ralli creates atmosphere by giving the room a
dark background to her porcelain flesh tones.
She sits relaxed while being serenaded by the musician, who only has eyes for her. He wears a fine golden robe with
the natural light capturing its folds. While he woos her with music, attention is drawn back to the mesmerizing gaze
of the lady whose thoughts he wishes for.
Museums
Louvre, Greek National Pinacotheque, Museum of Sydney
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CHARLES ROBERTSON R.W.S.
1844–1891
At Prayer
Pencil, watercolour & bodycolour
Image size: 10¾ x 7½ inches (27 x 19 cm)
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CHARLES ROBERTSON R.W.S.
1844–1891
The Shoes of the Faithful
Pencil, watercolour & bodycolour
Image size: 15½ x 12 inches (39 x 30.5 cm)
15

ROBERT GEORGE TALBOT KELLy
1861–1934
Mit Gamr on the Lower Nile
Watercolour, signed & dated ‘1898’ lower left
Image size: 11 x 21 inches (28 x 53.5 cm)
Illustarted in Talbot Kellys book ‘‘Egypt, Painted and Described’’, page 128.
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CARL FRIEDRICH HEINRICH WERNER
German 1808–1894
Beauty with a Tambourine
Graphite on tracing paper
Image size: 13¾ x 18 inches (35 x 46 cm)
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JEAN BÉRAUD
French 1849–1935
Rue de Richelieu
Oil on canvas, signed lower left
Image size: 9 x 12½ inches (23 x 32 cm)
Gilt swept frame

J

ean Béraud was born in St. Petersburg, Russia, but his family soon moved to Paris. In 1870, Béraud was in the
process of being educated as a lawyer until the occupation of Paris during the Franco-Prussian war.

Béraud shifted his career aspirations and became a student of the painter Léon Bonnat. He exhibited his paintings
at the Salon for the first time in 1872 and continued until 1889. He exhibited with the Society of French
Watercolorists at the 1889 World’s Fair in Paris. He was a founding member of the Société Nationale des BeauxArts, where he exhibited from 1890 to 1929.
As with this painting, Béraud portrayed scenes of Parisian daily life during La Belle Époque in a style that recalls
both the academic and Impressionist styles. He often combined truthfulness of observation with a note of humour.
His use of small paintbrushes enriches the painting and helps highlight small details such as the ring on the woman’s
finger, the man’s cuﬀs and the writing on the shop window.
Béraud was fond of capturing the eﬀects of weather on the various mondaines of Paris, particularly that of the wind
and rain. Here, the Rue de Richelieu is bathed in the cool, silvery light of the overcast sky, as the hustle and bustle
of city life goes on despite the weather. Figures huddle beneath black umbrellas on the side, a gentleman crosses the
road to get out of the rain and a couple take refuge in an alley, trying to keep dry while hailing a carriage. The palette
is cool and restrained, yet perfectly captures the special light that is unique to Paris in the rain.
The couple in the alley stand beneath the sign for the restaurant Noel Peters which was famous for a lobster dish
created circa 1860. The dish, ‘Homard a l’americaine’, is credited to Pierre Fraisse, who had to whip up a meal for a
group of late night American diners and he only had lobsters to hand.
The authenticity of this painting was confirmed by Patrick Oﬀenstadt at the Wildenstein Institute. The painting will
be included in the Wildenstein Institute’s supplement to the Jean Béraud catalogue raisonne.

Museums:
National Gallery, London; Walters Art Museum, Maryland; Metropolitan Museum of Art, New York; Musée d’Orsay,
Paris; Musée des Arts Décoratifs, Paris; Musée des Augustins, Toulouse; Musée des Beaux-Arts de Nice,
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PAUL CHARLES CHOCARNE MOREAU
French 1855–1931
Place de la Concorde
Oil on canvas, signed lower left
Image size: 19 x 25 inches (48.3 x 63.5 cm)
Original swept frame

P

aul Charles Chocarne Moreau was born in Dijon, in the Burgundy region of France, in 1855. His artistic training
began in Paris and continued successively under the tutelage of Tony Robert-Fleury and William Bouguereau.

In 1882, Moreau participated at the Salon des Artistes Francais debuting as a scholar of Fluery with a painting
called ‘Distraction’. In 1884, Moreau was listed as a student of both Robert-Fleury and Bouguereau, exhibiting ‘La
Part du Braconnier’. At the 1886 Salon, he exhibited ‘Avant le Salon’, for which he was given an Honorable Mention.
His regular participation at the Salon allowed Moreau to build a network of private patrons. He gained recognition
for his portrayal of boyhood and his paintings were considered “highlights of the Salon”. By 1888, Chocarne-Moreau
had become a member of the Société des Artistes Français and the following year took part in the Exposition
Universelle where he was awarded a bronze medal.
Moreau specialized in genre painting portraying scenes of Parisian life where the main characters are usually young
boys dressed up in their working clothes: young apprentice bakers, chimney sweeps, altar boys, school children who
are engaged in all sorts of pranks.
This painting depicts the Place de la Concorde one of the major public squares in Paris. A boy selling plaster busts
cadges a light from the baker boy, while behind him three other children inspect the alluring pastries in his basket.
In the background there are people casually going about their day, like the fashionable lady holding flowers with her
dog trailing behind her. Chocarne-Moreau’s depiction of Parisian life shows the new motor vehicles taking over the
role of the horse drawn carriages.
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WILLIAM POWELL FRITH
1819–1909
The Sick Doll
Oil on canvas, signed and dated lower right: W. P. Frith 1885
Image size: 28¼ x 36½ inches (92 x 72 cm)
Original Frame

ExHIBITIONS

Royal Academy, London 1886, Nr. 130.
Whitechapel Gallery, London, 1886 Nr. 16.
Bethnal Green Museum, London, 1974/5, Nr. 40.

PROVENANCE

Mrs. James Panton (the artist’s daughter).
M.Newman Ltd, 1960
Christopher Wood Gallery, London, 1980
Private collection.

LITERATURE

Aubrey Noakes: William Frith. Extraordinary Victorian Painter. A Biographical & Critical
Essay.
London 1978, pg. 136.

W

illiam Powell Frith began his artistic training at Saint Margaret’s School, Dover, and successively enrolled at
the Henry Sass Academy in London. In 1838, Frith exhibited his first picture at the British Institute in
London and two years later at the Royal Academy of Art.
In 1845 he was appointed an associate of the Royal Academy and became a full member in 1853. The following year
he exhibited ‘Life at the Seaside’: ‘Ramsgate Sands’ – which was successively bought by Queen Victoria, – followed
by ‘Derby Day’ and ‘The Railway Station’.
In 1875 Frith’s painting ‘Before Dinner in Boswell's Lodgings’ (1868) was sold for £4,567. At the time, it was the
highest salesroom price paid for the work of a living artist. Masses of people would gather around his paintings when
exhibited; on six separate occasions the painting ‘The Railway Station’ had railings to be put up around his pictures
in the Royal Academy to hold back the admiring crowds.
This beautiful children’s playroom has set the scene for the sick doll, one girl takes the dolls temperature while the
other administers the medicine. While the boy waits attentively with a cup and medicine. Frith is a master at capturing
moments with stories. The detail of the children's faces and the delicate brush strokes to create the hair is second to
none. The doll is well cared for with an expensive pram and bed nearby and also a high chair to join them at the
table. But it’s not all play, in the background is a map of Europe and in the foreground is a book on the animals of
the word for them to learn.
Firth was recognised as one of the best painters of his day and still today as the best social genre painter after Hogarth.
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HENRy PETHER
1828–1865
Newark Castle, Port Glasgow, Mouth of the Clyde
Oil on canvas, signed lower left
Image size: 24 x 36 inches (61 x 91.5 cm)
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JAMES HERBERT GUNN R.A.
Scottish 1893–1964
Paris Street Scene
Oil on canvas, signed lower right
Image size: 36 x 28 inches (91.5 x 71 cm)
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SIR WILLIAM BEECHEy
1753–1839
Portrait of a Boy and his Dog
Oil on canvas
Image size: 20 x 28 inches (51 x 71 cm)
In a period carved gilt frame
26

AUDLEy GUNSTON
Flourished 1890–1930
The Dream
Watercolour, signed & dated ‘1925’ upper right
Image size: 10 x 7½ inches (25.5 x 19 cm)
Original gilt frame
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